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SHORT SYNPOSIS

 

Directed by the visionary writer and filmmaker James Toback, WHEN WILL I BE  LOVED takes a classic Hollywood scenario and grants it a steamy modern twist.  Neve Campbell stars as Vera in a role that is startlingly different than anything we've seen her in before.  Vera is a beautiful, willful, independent woman who engages in an elegantly improvised payback.  The revenge targets two men (Fred Weller and Dominic Chianese) who have taken her for granted and mistakenly assumed themselves to be superior to her in wit and resolve.   Belatedly, they discover that they are in over their heads and that Vera has the ultimate control over her life as well as theirs.  

 

LONG SYNOPSIS

 

WHEN WILL I BE LOVED is a hip, scintillating film that takes a classic Hollywood form - that of leading lady as black widow - and brings it edgy new life. 

 

James Toback, a writer and director known for provocative explorations of race and gender relations in films such as BLACK AND WHITE, TWO GUYS AND A GIRL and THE PICK-UP ARTIST, has created a femme fatale for the 21st century. His leading lady is Vera, played by Neve Campbell, a beautiful young woman who is exploring the limits of her vast sexual and intellectual power. We see Vera picking up men on the street, videotaping her romps with a female lover, and having sexually frank discussions with her potential employer. The daughter of wealthy and supportive parents, she is seemingly improvising her way through the beginning of her life as an adult but how much of her behavior is spontaneous and how much is cunningly calculated? 

Vera is dating a young hustler named Ford, played by Fredrick Weller.  Ford verbally nimble, shameless and shamelessly manipulative seems compelled to use women to make himself rich and famous, from straight loans to a (unintentionally) comical effort to entice hip-hop impresario Damon Dash.  Ford sees his chance to make serious money when he meets an aging Italian media mogul, Count Tommaso Lupo played by Dominic Chianese.  The Count has developed an obsession with Vera and Ford concocts a plan to pimp Vera out to Lupo for $100,000.  To Ford’s naïve surprise, Vera agrees leading Ford into the delusion that his powers as a psychologically gifted fast talker are unsurpassed.

The Count is a self made billionaire aestheste, who in the course of what he thinks is a skillful manipulation, ends up being manipulated himself into providing Vera with $1 million instead of the intended $100,000.  Vera is a natural improviser and each of her faithful decisions (faithful to both Ford and the Count) is a spontaneous response to circumstances as they arise.  As a result, WHEN WILL I BE LOVED has a feel of freshness and surprise.

 

 

Q&A WITH JAMES TOBACK

 

What was your inspiration for this film? 

I wanted to make a movie about a woman who was a lot smarter than the men in her life realise she is which often seems to be the case.  I like mixing comedy and drama and there is something inherently comical and dramatic about men underestimating the capacity of women who believe they control.  I also like movies that centre on one particular character whose complexity and personality and behaviour generate the plot, instead of there being a pre-ordained plot through which the character moves. This film started with the premise that there was a smart, unformed, restless, highly sexual, extremely articulate young woman. I imagined her to be spoiled, with her family wealthy and totally behind her. I wanted to see her act according to some instinctive sense of what’s going to excite her and challenge her, and get herself involved in a series of encounters with a couple of men, encounters that force the men to reveal themselves and through which she reveals herself not only to them but to herself. Even though the film takes place in a short period of time, it is long enough for each of the main characters to go through some considerable changes. 

 

There was also a very definite and exciting musical and visual plan.  Musically, I wanted to extend some basic ideas I had tried in BLACK AND WHITE – the juxtaposition and overlapping of different musical worlds (the assumption being that all musical worlds inhabit one musical universe). Bach (played by Glenn Gould), the exquisite Beethoven Razomovsky Quartet and the ravishing voice of RIA (a great new talent) reflect different aspects of the characters’ wide ranging taste. 

 

My other ambition was to use the great Larry McConkey, the best Steadicam operator in the world, as director of photography and shoot the entire movie with the Steadicam, not just for technical reasons, but also for psychological reasons and philosophical and economic reasons. 

 

How do you think the decision to shoot exclusively with a Steadicam affected the performances?

The most significant way was that the actors were free to move as they chose within the frame. We rarely had to use marks, so there was a freedom of physical movement and a sense of real behavior that I don’t think is possible in the traditional mode of making movies, which really treats actors like robots. It also means you do a lot less repetition and that means a great deal to actors who relish the idea of moving and discovering things. It lends shooting a certain excitement and pressure and intensity. 

 

The film has a very film noir premise, but it’s unlike any other film noir – the scenes are filled with light and the classical and hip hop music sets a unique mood. Did you look to any other films to develop this approach?

I was drawn to BELLE DU JOUR and CONTEMPT. Both of those films really resonate in my mind in some unconscious way. But I wasn’t trying to redo them in any way. I never understood letting a film influence you in that way, it feels like a kind of plagiarism. For better or worse, I have too much vanity to ever consciously borrow anything from anybody. Ironically, the best young director in France, Jacques Audiard, is remaking FINGERS. That I find flattering and amusing. I like someone doing it to me; I just don’t believe I could do it to anybody else. 

 

Did you have Neve in mind when you wrote Vera?

For the last 12 years, I’ve had a very intense curiosity about Neve, so much so that there were several occasions when I had an opportunity to meet her and I avoided doing so because I felt the circumstances were not ideal and I didn’t want to blow an initial encounter on a wrong setting. It wasn’t a particular performance in a part. I was just always eager to see her perform without being able to analyse why. I found myself going to movies that I might not otherwise have seen because I was eager to see her. I always felt that there was a great deal of range and ability she had that had not been shown in any of the movies I’d seen her in. When you find an actor like that, it’s very exciting. To take someone who is relatively new, like Robert Downey, Jr. in THE PICK-UP ARTIST, Harvey Keitel in FINGERS, or Power in BLACK AND WHITE, is thrilling. It’s interesting to give people an opportunity to discover capacities and powers that they may not know they have instead of giving them a role that they’re confident about. It’s more fun to engage in this journey without a clear idea of exactly what’s going to happen and how far you can go. That excitement is mutual when it’s working well. So when I found out Neve was eager to do the movie I was quite excited because you don’t always have the opportunity. 

 

Neve was my full collaborator. I created Vera out of imagination, but as I got to know Neve, she helped shape the script. When we started shooting, only about half the script was written (the scenes between Vera and Count Tommaso and Vera and Ford in the middle of the movie). The first 20 minutes of the film wasn’t clear. I found that each day her reactions to my suggestions and her own suggestions were all adding to the understanding we both had of the work in progress, the film and her character. 

 

Vera is very calculated and makes mature decisions seemingly on the fly, but she also jumps on the bed and calls her parents in tears when the movie ends. How grown up is she? 

I think her crying at the end is a complete fake. I think it’s all a put-on for her father. She’s far too manipulative and shrewd to feel any deep emotion. The scene that fascinates me the most, and what Neve does so well, is when Vera bursts in to the agonized rage at Ford because she claims she was stiffed. We’ve just seen her put a million dollars in the vault, but because she’s so incredibly in the moment emotionally you have trouble believing her anger is fake. Vera is an actor, she’s a performer in her own drama and discovering herself as the movie goes on, just the way the film is defining itself as her behavior goes on.

You’re a native New Yorker and this film is shot in New York City. What is it about the city that intrigues you or inspires you as a filmmaker? 

I like working all over, in Paris, everywhere. But I know New York so well that I am sure I’m getting things absolutely right culturally. When I see other people’s movies made in New York, I’m often shocked at how abysmally wrong they are.  They don’t get the mood, they just don’t get it. It’s not just physical details. In addition, it’s a tremendously interesting city to shoot in because it’s so varied. There’s Central Park, which is an oasis, and there are so many cultural, racial, and sociological pockets, it strikes me as a phenomenal place to make a movie. 

 

You play a professor in the movie who is dedicated to uniting the races – is this one of your goals as a filmmaker?

Exploring racial tensions has been part of my life and part of my films for a long time. I wanted to play this character to express some views I have and to make fun of them at the same time. I like to play a character where I can play two or three things at the same time. I think its fun to undermine what you’re seriously trying to do. 

 

 

Mike Tyson appears in this film and he also appeared in your film BLACK AND WHITE. What is it about Mike Tyson?

We are good friends. He’s an immensely complex and surprisingly articulate character. One of the worst effects of the whole media era we live in is that everyone is judged too quickly. Opinions are formed from gossip. Of course, there are people you don’t have to brood about too much to figure out, but there are a lot of people who are surprisingly complicated and interesting as you get to know them, Mike is one and I think he has a great screen presence. He’s a natural improviser, and he’s completely uninhibited which is a very good trait to have in the movie business. I like to use actors who are not trapped in the bondage of their habits and self-imposed limitations. I much prefer to work with people who enjoy the idea of not knowing what’s going to happen next. You want people who will continue to forge their character’s identities through behavior that they are improvising. Film is the ideal medium to allow you to do that, because you have months in an editing room to play with all the gifts you’ve been given. 

 

 

BIOGRAPHIES 

 

NEVE CAMPBELL (Vera)

One of the most accomplished actresses of her generation, Neve Campbell has made an indelible impression on audiences with her work in both major motion pictures and on the small screen.  She most recently completed CHURCHILL: THE HOLLYWOOD YEARS, starring opposite Christian Slater for director Peter Richardson.  Before that, Campbell starred in and produced THE COMPANY for director Robert Altman. Campbell brought the idea to and developed the script with Barbara Turner (POLLACK).  The film was released to critical acclaim by Sony Pictures Classics this past December.  Campbell first came to the attention of audiences when she was cast in the role of Julia Salinger in Fox's critically-acclaimed Golden Globe Award-winning series “Party of Five,” but it was her starring role in the first installment of the SCREAM (1996) trilogy that made her a household name.


Prior to THE COMPANY, audiences last saw Campbell star opposite Jeremy Irons in the Showtime TV movie LAST CALL (2002).  Before that Campbell starred in the independent film PANIC (2001) opposite William H. Macy and Donald Sutherland.  

In 2000, Campbell starred opposite Danny DeVito, Jamie Lee Curtis and Bette Midler in the who-dun-it DROWNING MONA and in the box-office hit SCREAM 3.  She also starred in the independent film, INVESTIGATING SEX (2000) opposite Nick Nolte and Dermot Mulroney for director Alan Rudolph. In 1998 and 1999, she was seen in THREE TO TANGO, WILD THINGS (nomination for an MTV Movie Award) and in 1997 she reprised her role in the first of the two SCREAM sequels.  Campbell has received numerous awards and award nominations for her role in the SCREAM trilogy.

 

DOMINIC CHIANESE (Count Tommaso)

Dominic Chianese's professional acting career began with "American Savoyards" in 1952 at the Jan Hus Off-Broadway Theater, leading to his first professional U.S. tour in Gilbert and Sullivan's "The Mikado" and "Patience."  He went on to act in dramas and musicals at regional theaters, including Arena Stage, Center Stage, Yale Repertory, Long Wharf Theatre, Walnut St. Theater, and the NY Shakespeare Festival, among others, from 1958 to 1998.  Chianese's Broadway appearances include "Richard III," David Mamet's "Water Engine," Archibald MacLeish’s "Scratch," Tennessee Williams' "The Rose Tattoo," and "Requiem for a Heavyweight" by Rod Serling.  His most recent stint on the stage was the "Irresistible Rise of Arturo Ui," a drama that also starred Al Pacino, John Goodman, the late Tony Randall, Steve Buscemi, and Charles Durning.  This summer, Dominic will be appearing in The Public Theatre’s production of “Much Ado About Nothing” with Sam Watterston, Jimmy Smits & Kirsten Johnston.

 

Chianese began his film career in 1971 with the film FUZZ, and soon after landed the role of Johnny Ola in the classic Coppola film, THE GODFATHER, PART II.  This led to three more films with Sidney Lumet – DOG DAY AFTERNOON, Q&A, and NIGHT FALLS ON MANHATTAN.  Other noted films include: AND JUSTICE FOR ALL, ALL THE PRESIDENT’S MEN, SECOND SIGHT, IF LUCY FELL and THE CRADLE WILL ROCK. Chianese’s television credits include: "Law & Order" (a recurring role), "Kojak," "East Side, West Side," "Beacon Hill," "Dark Shadows," and most recently “Hope & Faith.”  Dominic will also be seen in the upcoming ABC Family MOW “Crimes of Fashion” co-starring Kaley Cuoco.  

 

Chianese currently plays Corrado "Uncle Junior" Soprano on "The Sopranos."  He was nominated for the 2001 and 2002 Emmy Award for outstanding supporting actor in a drama series.  Besides acting, he is also a singer/songwriter and has released two CDs: "Hits," a compilation of different music styles, and his most recent, "Ungrateful Heart," a collection of Italian Songs.  He and his band, "The Cement Sidewalkers," appear each Monday night in New York at Sofia's Restaurant on West 46th St and Broadway.  

 

FREDERICK WELLER (Ford)

Frederick Weller is a classically trained actor who has had great success on and Off Broadway, on the London stage, the small screen, and the big screen. 

 

On the big screen, Weller has appeared in many critically acclaimed independent films, including Neil La Bute’s THE SHAPE OF THINGS (which premiered at the Sundance Film Festival), IFC Films’ THE BUSINESS OF STRANGERS (which was in competition at the 2001 Sundance Film Festival), HOW TO MAKE THE CRUELEST MONTH, HARVEST, HUDSON RIVER BLUES, PUPPET, Julien Schnabel’s BASQUIAT, STONEWALL and the TUNNEL. He has also appeared in the big-budget productions of COYOTE UGLY and ARMAGEDDON. Audiences can look forward to seeing Weller next in FOUR LANE HIGHWAY, directed by Dylan McCormick. 

 

On stage, Weller had had leading roles in Neil La Bute’s THE SHAPE OF THINGS, a role he originated Off Broadway and travelled with to the London stage, and the critically acclaimed TAKE ME OUT, in which Weller played Shane throughout the play’s travels from Off Broadway to Broadway to London.  On Broadway, he has also appeared in THE LITTLE FOXES, THE REHEARSAL and SIX DEGREES OF SEPARATION. Weller also played Michael in CURTAINS, a role that earned him an Obie Award. 

 

Audiences have also seen Weller in many of television’s best-loved dramas, including ”The Jury”, “Law and Order: SVU”, “Law and Order”, and “I’ll Fly Away”. Weller also played Brian Wilson in the TV biopic “The Beach Boys,” and his first role on the small screen was as the young Elliot Ness in “The Young Indiana Jones Chronicles”.

 

Weller studied drama at Julliard. He has also studied dance, guitar and voice extensively.  

JAMES TOBACK (Director)

Before James Toback gained his extensive experience as producer, director and actor, he started his career as a teacher. After earning degrees from both Harvard  and Columbia, Toback served as an English instructor at CCNY. In 1969 he moved to LA where he became close with football legend/movie star Jim Brown.   Brown inspired Toback's 1971 book Jim: The Author's Self-Centered Memoir of the Great Jim Brown.  Toback followed Jim with his first original screenplay THE GAMBLER.  Karel Reisz, the distinguished British director, took Toback on in a collaboration, which served as a one-man film school for Toback.  THE GAMBLER quickly became what it has remained – the classic film on the subject.

 

Toback made his internationally acclaimed directorial debut with FINGERS (1978), which has evolved into a cult classic, celebrated over the years by filmmakers as diverse as Truffaut, Fassbinder, King Vidor, Abel Ferrara, Tarantino and Brett Ratner.  Toback went on to write and direct LOVE AND MONEY (1982), EXPOSED (1983) THE PICK UP ARTIST (1987) THE BIG BANG (1989), TWO GIRLS AND A GUY (1997), BLACK AND WHITE (2000), and HARVARD MAN (2002).  He also wrote the multiple award winning BUGSY (1991) on which he collaborated with Warren Beatty and Barry Levinson.  As an actor Toback has appeared in EXPOSED, Woody Allen’s ALICE (1990), BUGSY, BLACK AND 

WHITE and Damon Dash’s DEATH OF A DYNASTY (2004).

 

 

RONALD ROTHOLZ (Producer)

 

Ronald Rotholz grew up in New York City. He graduated with honours in politics and history from the University of Chicago and then went on to earn a Master of Arts degree in politics and philosophy from Oxford University, where he also taught American politics. 

 

He began his career in the motion picture industry in the early 80s with legendary producers Peter Guber and Jon Peters at the Guber/Peters Company, based at Warner Brothers Pictures. Rotholz worked in all areas of production and development on projects as wide-ranging as FLASHDANCE and BATMAN. He continued his apprenticeship in the business as the right hand man to action movie impresario Joel Silver on Walter Hill’s BREWSTER’S MILLIONS for Universal Pictures, John Hughes’ WEIRD SCIENCE also for Universal and two films with Arnold Schwarzenegger, COMMANDO and PREDATOR. He also served as executive assistant to 20th Century Fox President Lawrence Gordon.

 

Rotholz subsequently teamed up with veteran producer Michael Hausman (SILKWOOD, AMADEUS, and THE FIRM) in New York at Cinehaus. During this stint, Rotholz worked on David Mamet’s directorial effort, HOUSE OF GAMES, for Orion Pictures, Mamet’s second film, THINGS CHANGE, for Columbia Pictures, STATE OF GRACE, starring Sean Penn and Gary Oldman and directed by Phil Joanou, again for Orion Pictures. Rotholz also worked with Hausman on Milos Forman’s VALMONT.

 

Rotholz was the executive producer of David Mamet’s film, HOMICIDE, which was the opening night selection at the 1991 Cannes Film Festival and closed the New York Film Festival in October of that year. Rotholz then teamed up with Hausman as a producer at Tri-star Pictures before taking on duties as president of the Maverick Picture Company (co-owned by Madonna and Freddy De Mann).

 

From 1992 through 1995, Rotholz oversaw all aspects of Maverick’s motion picture operations, including the development, financing and production of a wide variety of films, from small to major studio projects. While at Maverick, Rotholz served as executive producer of Abel Ferrara’s film DANGEROUS GAME, which starred Harvey Keitel and Madonna and premiered in competition at the 1993 Venice Film Festival. Along with David Brown (DRIVING MISS DAISY, A FEW GOOD MEN) Rotholz was a producer of Michael Moore’s first feature film, CANDIAN BACON, for Polygram Pictures. The film was selected for the ‘Un Certain Regard’ category at the 1995 Cannes Film Festival, and starred the late John Candy, Dan Ackroyd, Alan Alda, Kevin Pollack, and Rip Tom. Maverick was instrumental in Miramax’s acquisition of Chen Kaige’s FAREWELL MY CONCUBINE, which won the Palm D’Or at the 1993 Cannes Film Festival.

 

Rotholz also oversaw all aspects of the development of new projects for Maverick. Among Maverick’s most provocative evolving projects are; DINO, a biography of Dean Martin for Warner Brothers to be written by Nick Pileggi and Martin Scorsese and directed by Scorsese; HER SECOND CAREER, an adaptation of Ayn Rand’s classic story; and NO BAIL FOR THE JUDGE, a reworking of an un-produced Alfred Hitchcock screenplay that will star Julia Roberts and will be co-produced with Julia Robert’s production company for Paramount Pictures.

 

Rotholz established his own production company with New Line Cinema and Fine Line Features in 1996. At New Line, he began developing the urban crime drama, BELLY, with award-winning music video director Hype Williams. In the winter of 1997/1998, Rotholz and Williams shot BELLY in and around New York City with cast that included DMX, Nas, T-Boz and Method Man. The film, which was financed by Artisan Entertainment, was released in the fall of 1998, and yielded a platinum soundtrack on Def Jam Records. Also in the fall of 1998, Rotholz produced the film BLACK AND WHITE, written and directed by Academy Award-nominated James Toback. The film stars Ben Stiller, Robert Downey Jr., Brooke Shields, Elijah Wood and members of the Wu-Tang Clan, and was financed by Chris Blackwell’s Palm Pictures, and released in 2000 by Sony Screen Gems. In the same year, Rotholz set up his production company at Dimension/Miramax Films. That association yielded the Harlem gangster epic PAID IN FULL, which he produced with Roc-a-Fella’s Damon Dash and Jay-Z and acclaimed director, Brett Ratner. The film was released by Dimension Films in 2002 and was chosen by the New York Times as one of the year’s ten best. In the same year Universal pictures released PAPER LIONS, and Lions Gate Films released STATE PROPERTY. Both films were produced with Dash and Jay-Z through their Roc-A-Fella Films label. 

 

Rotholz has three more urban films set for release in 2003-2004: HITTIN’ IT, a spring break comedy for Lions Gate Films, THE GAME, a reality documentary set in the music world for Lions Gate, and DEATH OF A DYNASTY, a mockumentary directed by Damon Dash for Roc-A-Fella Films. 

 

Rotholz Pictures is currently based in London and New York, where it has created a development and production partnership with London based financier and producer Little Wing Films. They are currently developing a slate of European based specialty films. They financed and produced James Toback’s WHEN WILL I BE LOVED. This fall Rotholz will be producing Martha Fiennes’ CHROMOPHOBIA, which will be directed by Fiennes and shot in and around London. The film stars Penelope Cruz, Joseph Fiennes, Ralph Fiennes, Rhys Ifans, and Kristin Scott Thomas. He is also hoping to shoot SMITH & SON, which he is producing with actress Emily Watson this winter in England.
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