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THE HONEYMOONERS

THE HONEYMOONERS came from a couple of specific places.  I’ve always been a fan of romantic comedies - all the way through from Preston Sturges and Billy Wilder to Woody Allen.  But I had grown a little tired in recent years of contemporary glossy romantic comedies.  I thought it would be interesting to strip all the gloss away and make something more raw. 

From a practical point of view I was frustrated with being in development with other projects.  I was trying to convince financiers to give me a couple of million pounds, which is very difficult for a first-time feature director, unless you have something which they are specifically looking for.  Thankfully, romantic comedies don’t need big budgets.  They don’t require special effects, or elaborate costumes or sets.  It’s basically about the characters, and you don’t necessarily need stars or expensive casting.  It’s a great genre for a first feature.

KARL GOLDEN -Writer/Director 

SHORT SYNOPSIS

Raw, funny and poignant, 'The Honeymooners' tells the story of a jilted groom and a waitress who make an unlikely alliance and find themselves in the depths of rural Ireland. Together they begin a hilarious and chaotic adventure that will change both their lives.

LONG SYNOPSIS

David Ryan (Jonathan Byrne) is left standing at the alter on his wedding day when his bride to be Fiona (Justine Mitchell) changes her mind at the last moment.  After an aborted attempt to face his friends, family and hysterical parents, he decides to escape on his honeymoon alone.  He drives to the airport and drowns his sorrows at the bar.  However, when he misses his flight as a result of his drinking binge, he faces yet another dilemma.  He’s too impatient to wait for the next flight in the morning and too drunk to drive anywhere.  

Claire Hunt (Alex Reid) is waitress with a few problems of her own. She’s just fallen out with her married boyfriend Peter ( Conor Mullen) with whom she planned to spend an intimate weekend celebrating her birthday.  To add to her woes she’s just been fired from her job at the airport café for abusing a customer.  She needs money and she wants to get out of Dublin.  Meeting David in the airport car-park, and taking his wedding ring as a deposit, she agrees to drive him to Donegal.

In the depths of rural Ireland and in the cottage that was to be his wedding present, David and Claire’s worlds’ collide. He wants peace, tranquillity and desperately needs to decide on his future. Claire wants to enjoy her unexpected holiday from the complications of home.  In the ensuing hours, they are put to the test by an array of obstacles, eccentric locals and hilarious adventures.  Stranded in the middle of nowhere, with both their exes on their trail, its not the ideal situation for a budding romance.

About the Cast…

JONATHAN BYRNE - David

Jonathan Byrne hails from Dublin where he attended The Gaiety School of Acting after studying European Drama.  He left there to star in the Irish television series On Home Ground, where he had a main role for two years.  Since then Jonathan appeared in the television play Watermelon and has worked substantially with acclaimed director Liz Cannon at The Gate Theatre in Dublin. The Honeymooners is Byrnes’ first feature film.

How did you get involved in THE HONEYMOONERS?

We had just finished the second series of On Home Ground, and I had three auditions in the one week, which is really rare.  I really liked the script, and really liked the audition process.  It was intimidating in a good sense because it was all improvisation.  It had a nice feeling towards the audition and how it went.  I think David is an interesting character – the total opposite of previous roles I’ve played.  It was a real challenge: romantic comedy isn’t the easiest in the world and the character is really held back, so my performance has to be reserved.  There’s no overstepping the mark with David.  .

Was there much improvisation during the shoot?

We didn’t actually– we kept very closely to the script.  As with everything we might walk around some dialogue, but nothing major.  But the script was so good why would we change it?  The scenes were great, and the way it was shot helped the creative juices flow.  It was a nice feeling – kinda “ok let’s do it”. 

Did you create a past for David?

I didn’t want to go too deeply into his past – I would hate to have conflicting ideas with Karl, because he created this character.  But we agreed on certain areas.  He works in finance.   He’s not very sociable.  He’s been forced into this marriage – although not aggressively forced. He doesn’t know yet if he loves this girl, but thinks this is the best that he’s going to do.  I think he would have been happy with his lot.  There’s a great line where Claire asks him if he has any party pieces, and he says that he doesn’t go to many parties.  I think that says it all about him.  He’s not a boring character, he’s just not the most exciting.  You can imagine him at secondary school sitting against the wall where most people ignore him.  He probably supports Aston Villa – nothing against them, but I can’t see him getting too excited over a game.

How does meeting Claire affect David?

I think Claire unlocks something in David.  I don’t know whether I’d call it the fun element – but I think she unlocks this whole appreciation of relationships.  It’s the first time he’s ever spent that amount of time with anyone like Claire.  I would imagine his fiancé was quite dominant and through that he became very distant from everything around him.  Claire has a strength that batters down the wall that David has encased himself in.  With that release I think it just dawns on him that there’s better things out there … and Claire’s one of them.  

How was your working relationship with the director?

Working with Karl was a total pleasure; with him everything is possible.  He created a really nice, productive environment.  There was just no bullshit.  You’d go back every night knowing you’d done a good day’s work.  On some jobs you do something which you’re disappointed with, but you feel you can’t say anything because you don’t want to be a prick.  But that wasn’t the case here.

How did you find the style of filmmaking?

Really releasing, because when you’re usually doing a film there’s a lot of marks set to catch the light set by the lighting director to use the shadows.  In this style, because we’re using natural lighting and the camera’s hand-held, it means that Darran, the Director of Photography, is following you.  That’s not to say that you can go nuts and just walk anywhere.  But you didn’t have to worry about standing exactly here, and leaning this way to catch the shadow.  It’s an absolute credit to Darran that he allowed that and still came up with something beautiful.  This style of filmmaking was new to me, and I loved it.  You didn’t have the weight of crane shots, and dolly shots, and huge lights on you.  

How was working with Alex?

She’s an absolute delight and we got on like a house on fire.  It was great because when Claire and David were getting to know each other; so were we.  But we just had a ball together.  She’s great in the film, it’s a fantastic performance.  It’s quite difficult to be pissed off with her, which made it hard for some scenes when David has to be a prick to her.  But that’s acting.

Did you find the filming physically draining?

I wanted a stunt credit!  I love physical acting.  The only thing I was worried about was the sheep, because you can’t control them.  You can turn around to seven guys who are kicking your head in and say “not in the face lads!”  But you can’t turn round and say that to a sheep, and if you get a clobber from a sheep’s hoof you know about.  So I kept out of their way – they were the stars of that scene, no question.

Do you think THE HONEYMOONERS is a very Irish movie?

No, I think it’s got a universal charm to it.  With a script like this you could set it in Norway or Moldova.  I honestly don’t think it’s obviously Irish.  I know place names are mentioned, and we have the accents.  But there’s no horse walking down the street, there’s no woman with flowing red hair in the wind, there’s no tank in the middle of the street.  I think it’s a universal movie with Irish charm.

ALEX REID - Claire

Alex Reid is from Penznace in Cornwall, but has lived in London for seven years.  After drama college she gained a small part in Fred Schepisi’s Last Orders.  Following that Alex played Captain Caroline Walshe in the ITV’s primetime series Ultimate Force. Her first feature was a starring role in the horror movie Arachnid (2001) Directed by Jack Sholder. The Honeymooners is her second feature film in which she plays the leading role of Claire.


How would you describe Claire?

Claire is feisty, but vulnerable at the same time.  I think she is quite guarded and a bit of a mess really at the point you see her in the film.  Claire lets things happen, she doesn’t seem to have much control over her life.  I think you can see her and David clash.  They’re very much opposites. But I think at the point where they meet they’ve very good for each other.  She lightens him up.  There’s a safety and a warmth that she sees in David which is probably lacking in her life.

Was the accent a challenge?

I went to the audition with my best attempt at the accent, but it was obviously Northern.  And Karl loved that idea because you don’t know where Claire’s from.  She doesn’t really have any background.  I think he liked the idea that she wasn’t from Dublin.  It was a lot easier once we got on set because some of the crew were from the North.  I did travel up to Belfast before everyone else just to be around a Northern Irish accent.  I really loved the accent too, which helped.  Sometimes I stayed in accent between takes.  I tried to keep it up, but without thinking about it.  

Do you like Claire?

Yes I do.  I think she’s misunderstood.  I can she how she is quite irritating.  She’s a bit irresponsible in a way, so I can see how that would irritate David.  I would imagine that she’s got a tendency to put her foot in her mouth, saying things without thinking sometimes.  I think she’s good intentions and a good heart.  She knows how to look after herself and sometimes, in a selfish way without regard for other people.  But I think David changes that somehow. There’s a little bit of Claire in me.  Hopefully I’m not as self-centred as she can be.  I enjoyed playing her; she’s got spirit.  I like that.

Did you have any notion of how the film was going to look?

It was interesting for me precisely because I had no idea how being filmed on digital video would look.  I’m quite into it being very real, so the fact of having no make-up didn’t hurt my vanity - it just adds to the final product.  Sometimes you’ve got fantastic wardrobe and make-up and still find fault.  I found the whole experience very freeing.

Was the scene in the sea difficult?

The water was freezing.  It was one of those things that we completely lost track on how long we were in there for. It was colder when we got out of the water, and the wind hit us.  Oh my God!  I don’t really remember much for about an hour after.  I just know that people stood around me - apparently my lips were blue.  I can remember seeing peoples’ faces and thinking “do I look that bad?”  But some hot coffee, and a couple of whiskeys maybe, did the trick.

What was your favourite part of the shoot?

Probably the water scene.  I think if you speak to most actors they love being able to be allowed to do things a bit different like that.  Just to have the two of us in the water with Darran (the DoP).  I remember at one point Karl saying “that’s enough” and we said “no, we’re fine”.  Because you want to get that shot.  And I think, when you see it in the film, it turns into a really beautiful scene.  All the stuff under-water is lovely.

How was the intimacy handled between Claire and Jonathan?

I think what’s great about Karl’s script is that there’s very little physical contact.  I find that much more romantic than actually seeing everything.  I like the fact that there’s just the suggestion there if someone moves off camera.  They’re both a bit cautious and that comes across well.  Then David wakes up and Claire’s not there.  Hopefully people will think maybe she’s done a runner.  I think you could easily expect that of Claire.  She’d probably wake up and nick your car, maybe. 

Were you restricted by Claire’s wardrobe?

To be honest I loved the wedding dress, it was such a ridiculous Little Bo Peep type thing.  Yes, the costumes are sparse. But they did add to the feeling.  I remember having a conversation about footwear.  Karl had suggested trainers.  I don’t know why but I felt like I wanted to wear flip-flops.  Then we got to the location, and I saw all the hills and realised how much running around I had to do.  Then I thought: “this is a bad idea”.  Saying that I think it actually helped because it added to the awkwardness of the movement.  And especially wearing a wedding dress with flip flops!  I think the costumes always aided the character and the situation, and things like that added to the humour in some scenes. 

How would you describe the relationship between the two characters?

I don’t think that Claire has met too many people like Jonathan.  She’s probably never allowed herself – there’s a safety about David.  She might have seen first as a bit dull, boring and straight.  But I think she really enjoys in him in the end, when he starts to lighten up.  She’s a bit lost really – involved with a married man, in a job that she hates.  She falls for his niceness and security I think.  She probably moans about people treating her badly, but then doesn’t let people look after her.  I think she’d be prepared for David to look after her a bit, and vice versa.

How would you describe the film?

I see THE HONEYMOONERS as a romantic comedy road movie with a twist! 

JUSTINE MITCHELL – Fiona

Justine Mitchell has recently been seen in Shape of Metal at Dublin’s Abbey Theatre, and is currently rehearsing the Abbey’s production of Aristocrats.   Her extensive theatre experience includes many plays at The Abbey , The Gate and the Nottingham Playhouse.  She received the Irish Times / ESB Theatre Award for Best Supporting Actress in Bash and for Blind Spirit at The Gate in 2002.  Her films include Peter Svateks’ Citizen Verdict , Liz Gills’ Goldfish Memory and John Deerys’ Conspiracy of Silence.

CONOR MULLEN – Peter

Connor Mullen trained in Dublin and New York and has been working in theatre, television and films since 1987.  His extensive television work includes Lynda La Plantes’ The Governor, Soldier Soldier for Carlton , Heartbeat for ITV , Ultimate Force and Island At War for Granada Television.  His films include Thaddeus O’Sullivan’s Ordinary Decent Criminal , Conor MacPhersons’ Saltwater and Terence Ryans’ Puckoon. 

About the Filmmakers…

KARL GOLDEN-Writer and Director

Karl Golden studied English and Philosophy.  After graduation he undertook a post- graduate course at Dublin Institute of Technology’s film school, making short films.  Since leaving he has completed numerous shorts including the critically acclaimed Still Rain, Dogsbody and Beached.  THE HONEYMOONERS is his first feature.

Where did the concept come from?

The starting point was more Claire, the waitress.  She had popped up in other scripts I wrote, so I had a really clear view of her.  Claire’s a slightly lonely girl who has a clumsy romantic sensibility.  She has this great desire to fall in love, but always chooses the wrong people and has low self-esteem - although she shouldn’t have. I also wanted her to have a slightly wild streak.  She’s not really used to the rules and regulations.  She does ridiculous and very spontaneous things.  And that makes her a bit of an outsider. 

So how does David fit in?

He’s the opposite of Claire.  David is someone who’s very middle-class and something of a conformist.  He’s the sort of guy who would follow a certain line – school to university to stable employment, working his way through the ranks.  He is getting married because that’s what people do.  But I also wanted a guy who had just enough insight to realise that he’s just going through the motions.  He has some emotional depth that he hasn’t really explored, and neither has anyone else.  As it happens, the best thing that ever happens is that he’s dumped on his wedding day and he finds someone who just kicks-starts the emotions in his life and takes him on a journey.  Suddenly he’s willing to take risks.

Is he a sympathetic character?

Yes, I think so but not in the obvious sense.  He’s not a natural charmer. Nor is he at ease with himself or others around him.  He’s emotionally constipated.  It’s very difficult for an actor to take on that role.  It’s not the popular part, it’s not the easy part where you do all the cute and charming stuff.  You’re actually an arsehole for a lot of the film.  But in the end, he’s honest with himself and acts accordingly. 

How did you cast the film?

It was a strange sort of casting process.  THE HONEYMOONERS is such a specific film in terms of the characters.  We looked and looked, and there were people who could probably have done it quite well.  But they wouldn’t have brought to the roles what Jonathan and Alex did.  In both cases it was completely instinctive, I knew straightaway.  I shot some material with Alex.  I could instantly tell she was right.  Ten minutes of improvisation and we knew that there was just something about her that made her Claire.  The same thing was with Jonathan.  

Did you have a plan of how to work with them?

It was important not to over-rehearse, because what they had was raw and I didn’t want the performances to be obvious and manufactured.  Also, I wanted to surprise them on set and push them in different ways.  I didn’t want them to feel too safe.  They didn’t get to know each other too well during rehearsals so their relationship only developed during the course of making the film.  That way the characters really came to life during the shoot. 

How would you describe you directorial style?

I’m not really into playing with toys on set, like cranes or helicopters.  I’m much more interested in the characters.  I’m drawn to working with actors and making scenes as truthful as they can be, so the audience can respond emotionally.  I don’t like actors trying to hit a mark while saying their lines.  I’m happier to work around actors and let them go where they’re comfortable.  This might be looked upon as a genre movie, but it is a very character-driven piece.  So if you can make the characters come alive as much as possible, and not feel forced, then I’ve done my job.  

Would you say this movie was a dogme film?

It probably wouldn’t comply with the rules of dogme, although I’ve never really checked the structures.   In any case, we never set out to make a dogme film.  But I was certainly inspired by the dogme spirit.  I’ve always liked slightly raw films, the John Cassavetes style if you like.  He strips everything away and gets to the heart of stories, that’s really what I want to do too.  

Your style demands complete trust from the Director of Photography, doesn’t it?

Definitely.  Darran and I worked very closely together, and I think we complemented each other.  He came from a background of commercials and was used to having lots of toys and cash.  And commercials are all about the image.  He has a natural eye and is very talented at making stuff look extraordinary.  We worked on stripping away as much as we could, but still we wanted the material to play.  There is a difference between being raw, and just being banal or documentary.  Darran understands drama and understands images, so we worked well together.  

Does the raw style take away from the warmth needed for a romantic comedy?

I wanted the audience to be with the characters and in their worlds.  To me the most efficient way of doing that was shooting in the way we shot the movie.  I’m tired of having too many layers in films; technical layers that push you away from the characters.  A lot of the audience won’t have seen a romantic comedy like ours before.  But, having said that, people who wouldn’t normally watch independent films do adjust very quickly after the initial strangeness to the style.  Jonathan and Alex are so engaging that they do end up going with them.  So I don’t think it takes away from the warmth because of the performances.  I’m hoping the style just adds a bit of conviction, an emotional ballsiness really.

Did you shoot on film?

No, we shot the movie on Digital Video (DV).  I love it because it is pure video.  I mean, you can mess around with it and make it more filmic, but the basic rawness remains.  I always feel there’s no point in trying to imitate film stock when you’re shooting on DV.  Video is video.  But it can be just as cinematic.

Did you find such a short shoot challenging?

We were so well prepared, we’d thought about it and had worked everything out for so long, that I didn’t have any illusions about the schedule.  But I was also very well protected by my producer.  He took care of all the chaos in the background  and allowed me to focus completely on the film. The crew as well were very responsive to the challenge.  So I never felt like I was pushing something up a mountain.  Or if I was, that there was group of us doing it, a collective effort.  There were always moments of crisis or just exhaustion, but overall we got through it far better than expected because of the teamwork.  We also got lucky with the weather.  It rained for only two hours during the whole shoot – bizarrely enough I was trying to shoot a scene with rain at that time (I thought I was going to have to fake it).  So overall we were blessed.

Were you worried about Alex not being Irish?

Alex was quite amazing – she came to the audition with a Northern Irish accent.  I only found out after that she was from Cornwall.  My mother’s from Northern Ireland so I’m fairly in tune with the accent.  I was shocked that she was so good.  Obviously there was that concern of whether she could do it under the pressure of making a film.  But to her credit she did a lot of work.  She went to Belfast pretty early, before any of us, and just sat in cafes listening and working on her voice for Claire.  In the end some of the crew from Northern Ireland were asking me where exactly Alex was from!  

Did your guerrilla shooting techniques extend to filming people in secret?

One of the things I really wanted, for lots of reasons, was not to let anyone know when they were being filmed.  It’s a very tricky business to shoot strangers before gaining permission.  So we did use actual extras in the wedding sequence and Claire’s waitress sequence, but they didn’t know when the camera was rolling.  I never made any announcements.  They didn’t know that Jonathan was going to make a speech.  I told them that there was about an hour before we could shoot, but we had food and drink so if they just wanted to work away at the buffet we’d get back to them.  Jonathan then just came in and delivered a speech.  Similarly Jonathan didn’t know he’d have to make that speech until a few minutes before, and he didn’t know those people were in the room.  He was terrified.  That was fun because of the shocked faces, but it also helps the performances.  

Would you say the film has a dark edge to it?

Hopefully, because that would make it truer to life.  I think the best romantic comedies have a dark streak running through them. You find it a lot in Woody Allen. Slightly fucked up characters struggling to cope with the pressures of life. That’s certainly what I was aiming for.

MARTIN BRINKLER- Producer / Editor

Martin Brinkler has worked in the film industry for ten years.  As an editor he has worked on a range of feature films including Vigo,  The House of Mirth,  Married/ Unmarried  and the Los Angeles based productions  Last Run and The Enemy. His creative relationship with the director Karl Golden began in 1998 and he subsequently edited all of Golden’s short films.   THE HONEYMOONERS is a co-production between Brinklers’ company Utah Films and Samson Films, which he both edited and  produced.

How did you come to make THE HONEYMOONERS?

Both Karl and I were frustrated that the kind of movies we wanted to make weren’t being offered to us.  Karl had written  The Honeymooners  specifically around  a low budget environment. It was simply a case of having a fantastic script that was crying out to be made.  I love the universal appeal of romantic comedies, and was excited by the prospect of making one that had a punch.  I’ve always pitched the film as an independent movie with a wide appeal.

Was it a challenge to work  in a low budget environment?

It was never  a problem.  It’s a question of attitude and common sense. Our crew was very small, and we made it as much as possible under the radar.  This allowed us a lot of flexibility and freedom to operate our own guerrilla/ indie methods and with a cast and crew that were 100% behind us.  Karl was also very realistic about the environment we were shooting in.  With a limited budget this was essential for the film to be delivered. Just to give an example, we were trying to find a way of achieving the scene where David smashes up his car without having to call in a special effects team.  We had already  rented the car,  so I decided  to call  Autoglass to find out how much it would cost to replace the rear window.  They said “we can come out now”.  I had to say “Well .. actually … we haven’t broken it yet!”.  In a low budget environment you have to continually think on your feet.

Describe your working relationship with Karl:

We have been working together now for almost five years and I find it very inspiring.  Karl has a very fresh and unique way of telling stories.  He’s a collaborative film-maker  who has a wonderful  emotional sense of storytelling .  We’ll be continuing to work together and have several projects in development.

MARTINA NILAND - Producer

Martina Niland is a graduate of Communications (Film & Broadcasting) at the Dublin Institute of Technology. She has been working with Samson Films since 1999 where she has produced a number of short films:  Short (1999) - written and directed by Imogen Murphy,  Dogsbody (2000) written and directed by Karl Golden, Beached also written & directed by Karl Golden and All God’s Children (2002) written and directed by Tom Cosgrove.  THE HONEYMOONERS is Martina’s first feature film.

DAVID COLLINS –Executive Producer

David Collins is one of Ireland’s leading producers whose work includes feature films such as Eat The Peach (1986, Executive Producer),  I Went Down (1997 Executive Producer), Rat (2000, Co-Producer) ,The Most Fertile Man In Ireland (2001, Producer), The Abduction Club (2001, Co-producer), Blind Flight (2003, Co-producer) and Asylum (2003 Co-producer).  Through his company Samson Films , he has produced film and television projects for; Universal Pictures, British Sky Broadcasting, Pathe Pictures, Channel Four , Granada, Eurimages, British Screen, RTE and the BBC.  With Samson Films, Collins has worked extensively with The Irish Film Board, The Northern Irish Film & Television Commission and Scottish Screen and has a number of films in development. Collins is an Executive Member of  Screen Producers Ireland, a member European Film Academy and a board member of the Film Institute of Ireland.

LUCY DARWIN - Executive Producer

Lucy Darwin has worked in the film industry in exhibition and distribution since 1986.  In a freelance production capacity, her credits include First Knight  and Twelve Monkeys and she served as a producer of it’s companion feature documentary The Hamster Factor and Other Tales of Twelve Monkeys. Darwin was Associate Producer on Women Talking Dirty the first film from Elton John’s Rocket Pictures.  Lost in La Mancha, her first film as sole Producer, was a critical and commercial success world wide and has now been released in fifteen different countries. Shown extensively at film festivals around the world Lost In La Mancha has garnered nominations from British Academy of Film & Television Arts, European Film Academy, Independent Film Awards, and the International Documentary Association Film Awards.  Darwin and her co-directors were awarded the Evening Standard Film Award for Best Comedy (2002).

DARRAN TIERNAN - Director of Photography
Darran Tiernan studied film at Dun Laoghaire College of Art and Design (1992 – 1995) where he specialised in cinematography.  After college he set up a production company called Monkey House.  Their first project was to film a world tour documentary on the rock band Ash which took two years.  After shooting demos for two college friends in London he was offered work in the UK. Tiernan subsequently moved to London where he has shot numerous music videos and commercials.  THE HONEYMOONERS is his first feature film.

STEPHEN DALY- Production Designer

Stephen Daly has been working as an Art Director and Storyboard Artist 
since leaving Art College in 1995. He has worked extensively in his home town 
of Dublin and around the world on such productions as The Count of Monte
Cristo, for Disney The Tailor of Panama for Universal and Ella
Enchanted for Miramax, as well as numerous commercials and music 
videos. THE HONEYMOONERS is his first feature as Production Designer.


NIALL BYRNE – Composer

Niall Byrne studied piano and composition at the RIAM and was awarded first prize at the 1992 Dublin film festival's awards, chaired by English composer Michael Nyman. He has been a composer for several television dramas in Ireland and the UK including the multi award-winning BBC series Amongst Women . He was nominated this year for an IFTA award for Best Music Score for the Littlebird series On Home Ground and he is currently scoring his seventh feature-film, Bite.  

For Byrne the THE HONEYMOONERS was a challenging and rewarding film to score. “I'd worked with the director Karl and editor/producer Martin before on short films and we shared similar views on film making, which made the process whole lot easier. I tried to make the score match the dynamic style of the film by writing it for non-orchestral instruments such as accordion, electric guitar and hammer dulcimer (an instrument originating from Persia over two thousand years ago and which, strangely enough, is widely used in traditional music in Northern Ireland, where much of The Honeymooners was shot).'”

ASH – The Band 

Tim Wheeler- vocals /guitar, Mark Hamilton- bass and Rick McMurray – drums formed Ash in 1992 whilst still at school in their home town of Downpatrick, Co Down. Ash released their debut single ‘Jack Names the Planets’ in 1994 on the newly formed Independent label La La Land before signing to Infectious Records where they quickly proved themselves to be band worth keeping an eye on.  ‘Trailer’ the mini album was released at the end of 1994. This was followed in 1995 with ’Kung fu’ – still a highlight today. ‘Girl from Mars’ was the band’s first foray into the Top 20! During 1996 the band left school, and notch up more chart success with their debut album ‘1977’- so named after the year Wheeler and Hamilton were born. The album debuts at Number 1 in the album charts and spawns two Top 5 singles  ‘ Oh Yeah ‘ and ‘Goldfinger’. During 1997,  the trio recruited the young Londoner Charlotte Hatherley. The same year they released the single ‘A Life Less Ordinary’ which features on the soundtrack of the same name and the album ‘Nu- Clear Sounds’.  Free All Angels’ was released in 2002 along with three of it’s singles; ‘Shining Light’, ‘Burn baby Burn’ and  ‘Sometimes’. These songs propelled them into the charts and the album reached ‘Number One’.  Wheelers’ ‘Burn baby Burn’ was awarded with an Ivor Novello award for ‘Best Contemporary Song’ as well as the NME’s best single of the year.
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